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I'ene3uc u cnennduka rHUTAPHBIX TPAHCKPUITIM A

AHHOTALMSA

B crarpe obcyxmaercs mpoOieMa HEYCTOHYMBOCTH TEPMUHOIOTHH TPAHCKPHUIITOPCKOW Jesi-
TEJNILHOCTH U MPEANPHHUMACTCS MOMBITKA PACCMOTPEHHs e€ B MCTOpHUecKoM KoHTekcTe. Cam
TIporecc TPaHC(HOPMHUPOBAHHUS OJHOTO TEKCTA B APYTOH IIOHUMAIICS IO-CBOEMY B Pa3HBIE STIOXH,
TOYHO TaK K€ N3MEHSIOCH M OTHOIICHUE K TeKCTY MEePBOMCTOYHUKA. | UTapa B 9TOM KOHTEKCTe
BBICTYTIMIJIA MIPSIMOI HACIETHUIIEH PEeHEeCCAaHCHOH JTIOTHM, M Ha MPHMEpPEe TMTapHBIX MepeoXkKe-
HUI JIIOTHEBOH My3BIKH HanOO0JIee OUeBHUAHBI IIPOHCXOJISIIIE B UCTOPUH MY3BIKH ITPOIIECCHI.

KuroueBble ciioBa: rutapa, JIOTHS, TpaHCKpunuus, Pereccanc, 6apokko, opus perfectum et
absolutum.
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Genesis and specificity of guitar transcriptions

Summary

The article discusses the problem of terminological instability of transcriptional activity
and attempts to consider it in a historical context. The process of transformation of one
text into another was understood differently in different epochs, and the attitude to the text
of the original score changed in the same way. In this context, the guitar became the direct heir
of the Renaissance lute, and the processes taking place in the history of music are most obvious
on the example of guitar arrangements of lute music.
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