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H. K. MeTHep. CoHaTa-BoOKAaJIM3: B3I UCIIOJTHUTEJIS

AHHOTaIUS

B cratbe paccMOTpeHO YHHKAIILHOE B CBOEM MKAHPE MPOU3BEICHUE KPYITHEUIIIETO MPEICTaBUTe-
JIsl pyCCKOro mo3aHero pomantusMa — CoHnara-Bokanu3s op. 41 Ne 1 Hukonas Kapiosuya Mert-
Hepa. L{ens paboThl — BO3POIUTH HHTEPEC U MPUBIICYH BHUMAHUE ITUPOKOTO KPyTa UCIIOTHUTE-
Jieit U TOUTENeH MY3bIKH K 3TOMY COYMHEHHIO.

KnwueBsble ciioBa: COHara, COHaTa-BOKaJI1M3, BOKaJIbHas MYy3bIKa, H. K. MeTHep, q)OpTeHI/IaHO.

N. A. Medvedey

N. Medtner. Sonata-Vocalise. Performer’s view

Summary

The article is devoted to the conceptually original and unique in its kind composition of one of
the largest representatives of Russian late romanticism — “Sonata-Vocalise” op. 41 Ne.1 by
Nikolai Karlovich Medtner. In recent decades, there has been a renewed interest in performing
his work. Therefore, this article is aimed to attract a wide range of musicians and music lovers not
only to Medtner’s most famous compositions, but also to amazing and little-known works such
as this. The article gives brief information about the creation history of the “Sonata-Vocalise”,
the structure of the composition and its brief analysis.
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